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Vaisnava Songs on the Harmonium - Easy to Learn
For Adults and Children

Preface

This book grew out of the practical need to find a method of teaching harmonium to children and adults
who know little or nothing about musical notation. It is an easy-to-learn method with immediate results: learners
using it will be able to play a Vaisnava song within 5-10 minutes.

In tutoring devotees in their homes, I have noticed that children and adults need some form of written
record to remember the melodies they are learning. If this record is easy for them to understand, it gives them a
sense of confidence because they know that they have this aid to memory for when the teacher has left. A
beginner will then, with practice, quickly become familiar with the keys, and develop the skill I would call
"musical memory". I have taught many adults who firmly believed they were "not musical”, only to see them
blissfully playing Vaisnava songs on the harmonium in a week.

You will find that the musical notation in this book is very easy to follow and requires no training in
Western classical notation. It uses the Vedic musical notes sa, ri, ga, ma, pa, dha and ni, referred to in the
Srimad-Bhagavatam (3.12.47), among other scriptures:

sparsas tasyabhavaj jivah
svaro deha udahrta
usmanam indriyany ahur
antah-stha bzalam atmanah
svarah sapta viharena
bhavanti sma prajapateh

Brahma’s soul was manifested as the touch alphabets, his body as the vowels, his senses as the sibilant
alphabets, his strength as the intermediate alphabets and his sensual activities as the seven notes of
music.

In the purport, Stila Prabhupada explains: 'The musical notes are sa, 1, 23, ma, pa, dha, and ni. All these
sound vibrations are originally called §abda-brahma, or spiritual sound. It is said, therefore, that Brahma was
created in the Maha-kalpa as the incarnation of spiritual sound.’

Of course, I could have used the musical scale do, re, mi, fa, sol, la, si, or the Western musical notation of c,
d, e, I, g, a, b. This book, however, does not aim to give classical musical training, and the Vedic system seems
more congruent with learning to play harmonium as a devotional offering to the Lord.

I have formatted this book and designed it specifically to fit above the keyboard of the harmonium. The
large print should also make it easy for children to read the notation and the text of the songs.

As you use this guide and your confidence grows—as with anything else in life—your ability to sing
Vaisnava songs and play for the Lord's pleasure in the temple or in your home will grow beyond bounds. I hope
that this book will please our divine spiritual master, A.C. Bhaktivedanta Swami Prabhupada, on the auspicious
day of his Centennial. I hope that it will please you too.
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Introduction

It is important for the learner who uses this book to be familiar with the Vaisnava song he or she wishes to
learn and its melody. You will find the words to the songs in this book. I have also recorded a tape, as part of
this course, for you to familiarise yourself with the melodies.

The first step in learning to play harmonium is to turn to the back of the book. You will find a page with
Sa, Ri, Ga, Ma, Pa, Dha and Njin small squares. Cut these out carefully. They are for you to glue on to the
appropriate keys of your harmonium either with 'pritt stick' or blue-tack. A diagram at the beginning of each
Vaisnava song shows you which key is which.

The second step is to play the notes to the song as they are written down in the book without yet trying to
sing along. Allocate a finger for each harmonium key which has been marked. This will stop you from crossing
your fingers to reach keys. Once you have a feel for the keys, try singing along. If a note, say Ri, comes two or
three times consecutively in a line of a song (R R R), simply hold the Rikey down for that time.

After playing the notes and singing along a few times, you will begin memorising certain parts of the song
which repeat themselves. This is the third stage. Soon you will commit the whole song to memory. If you
happen to then forget any part of a song, this book will serve as a reminder. The tape is essential for melodies
that the student does not know. Though music depends a lot on individual perception and interpretation, I would
encourage you, at least in the beginning, to keep to the notes I have given you in this book. Later, as you
progress, you can make slight adaptations and create your own nuances to suit your style.
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Introduction by His Holiness Sivarama Swami

When I was young my mother insisted I learn to play piano. Although our family was not well off, she purchased
an old upright and paid for my private tutoring over six years. I followed her instruction, but could not quite
understand what benefit I would harvest from such a pursuit. I liked music, and I liked to play. But I knew I was
neither a musician, nor destined for fame at the keyboard.

Thirty years later (in 1995) my mother was in Budapest when our festival tour was reaching its climax. I invited
her to the program in which I sang bhajans while playing the harmonium. The next day, true to form she phoned
me at the temple and said, "You see how good it was that you learned the keyboards. Now you can put it to good
use for Krsna." I had to admit to her foresight and wisdom. The skills I had learned on the piano had certainly
served me well in Krsna Consciousness.

When I received a rough draft of Gaurangasundara Prabhu’s "Vaisnava Songs on the Harmonium", I was very
pleased. Here was a book that would allow devotees to play the songs most popular in our Movement. Without
formal keyboard training or music theory, children or adults can easily teach themselves how to glorify the Lord
with song and harmonium accompaniment, following the footsteps of our previous acaryas.

For those eager to play the harmonium, with no more musical skill than I, they will find this a valuable
contribution. In a short time and with little effort, devotees may master songs by which Sri Krsna, and ever their

mothers will be impressed.

Sivarama Swami
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S1 Tulasi-kirtana

Sa Ri Ga Ma Pa Dha Ni Sa

tulasi krsna-preyasi

(D

S S G R S RG MP M
tu la si krs na pre ya si
GSR G R S
na mo nama h
D D N D P P M G
rad ha krs na se va pa bo
G R S RGMP M
el ab hi 1a ST
GSR G R S
na mo nama h
S S G R S RG MP M
tu la ST krs na pre ya ST
GSR G R S

na mo nama




8  Vaispava Songs

M
ye

brn

GSR
na

tu

GSR
na

GSR
na

S
tu

ra

las

ya

ga

S
la

M GM
ma ra
N D
van cha
N D
ko i
R S
va na
R S
nama
G R
sr krs
R S
nama h
MG M
e 1
N D
kuni Jje
N D
ne he
R S
la ri
R S
nama
G R
st krs

@)

RGMP

3

ba

na

ab

di

11

pa

na

ra
na
o
ST

RG
pre

bo

RGMP
ra

RG
pre

M P
ya

las

DP
va

M P
ya



GSR
na

el

sak

sc

ko

GSR
na

tu

GSR
na

GSR
na

nama

GM
ve

w2
& IZ

nama

kY2

nama

nama

da

hi

ja

GM
na

@

na

&)

P
vin

RGMP
bha

dha

M
kY2

RG
pre

P
da

M
SI

ra

ko

di

M P
ya

koy

<

pre

Vaispava Songs 9

PM
Io

ye



10 Vaispava Songs

S S
tu la
G SR G
na mo
M M
ya ni
S S
brah ma
P D
ta ni
G G
pra dak

nah

na

ca

di

pra

pa

RG
pre

MP M
ya SI
P P
pa ni
P D PM
ni ca
M G
yan 1
MP M

pa de



Dha
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(issued from the mouth of SrT Caitanya Mahaprabhu)
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D S|R|G|M|P
kadacit kalindi-tata-vipina-sangitaka-ravo
(D
D S R M G R S
ka da cit ka lin dr tata
D S R M G R RS G R
Vi pi na sarn gr Ta ka ra 140)
D S R M G R S
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D S R M G R R S G R
da na ka ma las va da mad hu  pah
D S R M G R S
ra ma Sam bhu brah ma - ma
D S R M G R R S G R
ra pa 1 gan es ar ci ta pa do
P P P P DN D
ja gan na  thah sva  mi
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Gaura-arati 1

(from Gitavali)

Sa Ri Ga Ma Pa Dha Ni Sa Ri

jaya jaya goracander aratiko Sobha
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Jaya Radha-Madhava

(from Gitavali)

Sa Ri Ga Ma Pa Dha

jaya radha-madhava jaya kuiija-bihari

D P D
M G M
R S R
ja ya rad ha mad ha va ja ya kufAi ja bi ha 17
P D
G M
S R
ja ya go pi ja na vall ab ha ja ya gi ri va ra dha ri
P D
G M
S R
ja ya gi ri va ra dha o)
P D
G M
S R

Jja ya ya So da nan da na ja ya bra ja ja na rai ja na
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Sr1 Nrsimha Pranama

Sa Ri Ga Ma Pa Dha

namas te narasirnhaya

(D

D D D
M G M
R S R
na mas te na ra Sim ha ya
P
G M
S R
prah la dah la da da yi ne
P D
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hi ran ya ka s1 por vak sa h
P D
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Si la fari ka na kha la ye
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Appendix

The following section contains the full text, synonyms and translation of the songs in the songbook.

Sri Sri Gurv-astaka
(By Srila Vigvanatha Cakravarti Thakura)

(1)

samsara-davanala-lidha-loka
trandaya karunya-ghanaghanatvam
praptasya kalyana gunarnavasya
vande guroh $ri-carandravindam

samsara—of material existence; dava-anala—Dby the forest fire; lidha—afflicted; loka—the people;
tranaya—rto deliver; karunya—of mercy; ghanaghana-tvam—the quality of a cloud; praptasya—who has
obtained; kalyana—auspicious; guna—of qualities; arnavasya—who is an ocean; vande—I offer obeisances;
guroh—of my spiritual master; Sri—auspicious; carana-aravindam—unto the lotus feet.

Translation

The spiritual master is receiving benediction from the ocean of mercy. Just as a cloud pours water on a forest
fire to extinguish it, so the spiritual master delivers the materially afflicted world by extinguishing the
blazing fire of material existence. I offer my respectful obeisances unto the lotus feet of such a spiritual
master, who is an ocean of auspicious qualities.

(2)

mahaprabhoh kirtana-nreya-gita-
vaditra-madyan-manaso rasena

romafca-kampasru-taranga-bhajo
vande guroh $ri-carandaravindam

mahaprabhoh—of Lord Caitanya Mahaprabhu; kirtana—by chanting; nrtya—dancing; gita—singing;
vaditra—playing musical instruments; madyat—gladdened; manasah—whose mind; rasena—due to the
mellows of pure devotion; romafica—standing up of the bodily hair; kampa—quivering of the body; asru-
taranga—rtorrents of tears; bhajah—who feels; vande—1I offer obeisances; guroh—of my spiritual master;
$ri—auspicious; carana-aravindam—unto the lotus feet.

Translation

Chanting the holy name, dancing in ecstasy, singing, and playing musical instruments, the spiritual master is
always gladdened by the sankirtana movement of Lord Caitanya Mahaprabhu. Because he is relishing the
mellows of pure devotion within his mind, sometimes his bodily hairs stand on end, he feels quivering in his
body, and tears flow from his eyes like waves. 1 offer my respectful obeisances unto the lotus feet of such a
spiritual master.
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(3)

$ri-vigraharadhana-nitya-nana-
$rngara-tan-mandira-marjanadau
yuktasya bhaktams ca niyufijato ‘pi

vande guroh $ri-carandaravindam

$ri-vigraha—of the Deity forms of the Lord in the temple; aradhana—worshiping; nitya—always, daily;
nana—with various; §rngara—clothing and ornaments; tat—of their Lordships; mandira—of the temple;
marjana-adau—in the cleaning, etc.; yuktasya—who is engaged; bhaktan—his disciples; ca—and;
niyufijatah—who engages; api—also; vande—1I offer my obeisances; guroh—of my spiritual master; Sri—
auspicious; carana-aravindam—unto the lotus feet.

Translation

The spiritual master is always engaged in the temple worship of Sri Sri Radha and Krsna. He also engages
his disciples in such worship. They dress the Deities in beautiful clothes and ornaments, clean Their temple,
and perform other, similar worship of the Lord. I offer my respectful obeisances unto the lotus feet of such a
spiritual master.

(4)

catur-vidha-$ri-bhagavat-prasada-
svadv-anna-trptan hari-bhakta-sanghan
krtvaiva trptim bhajatah sadaiva
vande guroh $ri-carandravindam

catuh—four; vidha—kinds; sri—holy; bhagavat-prasada—which have been offered to Krsna; svadu—
palatable; anna—by foods; typtan—spiritually satisfied; hari—of Krsna; bhakta-sanghan—the devotees;
krtvai—having made; eva—thus; trptim—satisfaction; bhajatah—who feels; sada—always; eva—certainly;
vande—I offer my obeisances; guroh—of my spiritual master; sSri—auspicious; carana-aravindam—unto the
lotus feet.

Translation

The spiritual master is always offering Krsna four kinds of delicious food [analyzed as that which is licked,
chewed, drunk and sucked]. When the spiritual master sees that the devotees are satisfied by eating
bhagavat-prasadam, he is satisfied. I offer my respectful obeisances unto the lotus feet of such a spiritual

master.
(5)

$ri-radhika-madhavayor apara-
madhurya-lila-guna-riapa-namnam
prati-ksanasvadana-lolupasya
vande guroh $ri-carandaravindam

sri-radhika—of Srimati Radharani; madhavayoh—of Lord Madhava (Krsna); apara—unlimited;
madhurya—conjugal; lila—pastimes; guna—qualities; riipa—rforms; namnam—of Their holy names;
pratiksana—at every moment; asvadana—relishing; lolupasya—who aspires after; vande—I offer
obeisances; guroh—of my spiritual master; Sri—auspicious; carana-aravindam—unto the lotus feet.
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Translation

The spiritual master is always eager to hear and chant about the unlimited conjugal pastimes of Sri Sri
Radhika and Madhava, and about Their qualities, names and forms. The spiritual master aspires to relish
these at every moment. I offer my respectful obeisances unto the lotus feet of such a spiritual master.

(6)

nikufija-yiano rati-keli-siddhyai
ya yalibhir yuktir apeksaniya

tatrati-daksyad ati-vallabhasya

vande guroh $ri-carandaravindam

nikufija-yiinah—of Radha and Krsna; rati—conjugal love; keli—of the pastimes; siddhyai—for the

67

perfection; ya ya—whatever; alibhih—by the gopis; yuktih—arrangements; apeksaniyi—desirable; tatra—

in that connection; ati-daksyat—because of being very expert; ati-vallabhasya—who is very dear; vande—I

offer obeisances; guroh—of my spiritual master; Sri—auspicious; carana-aravindam—unto the lotus feet.

Translation

The spiritual master is very dear, because he is expert in assisting the gopis, who at different times make
different tasteful arrangements for the perfection of Radha and Krsna’s conjugal loving affairs within the
groves of Vrndavana. I offer my most humble obeisances unto the lotus feet of such a spiritual master.

(7)

saksad-dharitvena samasta-sastrair
uktas tatha bhavyata eva sadbhih
kintu prabhor yah priya eva tasya
vande guroh $ri-carandaravindam

saksat—directly; hari-tvena—with the quality of Hari; samasta—all; sastraih—by scriptures; uktah—

acknowledged; tatha—thus; bhavyate—is considered; eva—also; sadbhih—by great saintly persons; kintu—

however; prabhoh—of the Lord; yah—who; priyah—dear; eva—certainly; tasya—of him (the guru);
vande—I offer obeisances; guroh—of my spiritual master; §ri—auspicious; carana-aravindam—unto the
lotus feet.

Translation

The spiritual master is to be honored as much as the Supreme Lord because he is the most confidential
servitor of the Lord. This is acknowledged in all revealed scriptures and followed by all authorities.

Therefore I offer my respectful obeisances unto the lotus feet of such a spiritual master, who is a bona fide

representative of Sri Hari [Krsnal.
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(8)

yasya prasadad bhagavat-prasado
yasyaprasadan na gatih kuto 'pi
dhyayan stuvars tasya yasas tri-sandhyar
vande guroh $ri-carandaravindam

yasya—of whom (the spiritual master); prasadat—by the grace; bhagavat—of Krsna; prasadah—the mercy;
yasya—of whom; aprasadat—without the grace; na—not; gatth—means of advancement; kutah api—from
anywhere; dhyayan—meditating upon; stuvan—praising; tasya—of him (the spiritual master); yasah—the
glory; tri-sandhyam—three times a day (sunrise, noon and sunset); vande—I offer obeisances; guroh—of my
spiritual master; §ri—auspicious; carana-aravindam—unto the lotus feet.

Translation

By the mercy of the spiritual master one receives the benediction of Krsna. Without the grace of the
spiritual master, one cannot make any advancement. Therefore, I should always remember and praise the
spiritual master. At least three times a day I should offer my respectful obeisances unto the lotus feet of my
spiritual master.
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Sundara Bala

“Beautiful Boy”
(Anonymous Hindi Song)

(1)

sundara-bala saci-dulala
nacata $ri-hari-kirtana men
bhale candana tilaka manohara
alaka sobhe kapolana men

sundara-bala—gorgeous boy; saci-dulala—the darling child of Mother Sact; nacata—is dancing; §ri-hari-
kirtana men—in the kirtana of chanting Lord Hari’s names; bhale—on His forehead; candana tilaka—
drawings of sandalwood; manohara alakd—enchanting locks of hair; Sobhe—shine splendrously; kapolana
men—upon His cheeks.

Translation

This gorgeous boy is the darling child of mother Saci, dancing in the Kirtan of chanting Lord Hari’s names.
His forehead is adorned with drawings of sandalwood paste, and His enchanting locks of hair are shining
splendrously as they bounce upon His cheeks.

(2)
Sire ciida darasi bale
vana-phula-mala hiyapara dole

pahirana pita-patambara sobhe
nipura runu-jhunu carano men

Sire—upon His head; ciidd—a topknot; darasi—displays; bale—with the hair; vana-phula-mala—garland of
forest flowers; hiya-para—upon His chest; dole—sways; pahirana—wearing; pita-patambara—ryellow silken
garments; Sobhe—radiant; niipura—anklebells; runu-jhunu—rtinkling; carano men—upon His feet.

Translation

His hair is wrapped in a topknot, and a garland of forest flowers sways upon His chest. Wearing brilliant
yellow silken garments, He dances with anklebells tinkling upon His feet.

(3)

radha-krsna eka tanu hai
nidhuvana-majhe bamsi bajay

visvaripa ki prabhuji sahi

aota prakatahi nadiya men

radha-kysna—Sri Sri Radha and Krsna; eka tanu—one body; hai—have become; nidhuvana-majhe—within
the grove of Nidhuvana; bamsi bajay—playing the flute; visvariipa—Visvariipa; ki—of; prabhuji—the
revered Lord; sahi—with; dota—coming; prakatahi—manifested; nadiya men—in the town of Nadiya.
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Translation

Sri Sri Radha and Krsna have become joined in one body, and together They play a flute within the grove of
Nidhuvana. In this mood, the Lord of Visvartipa has come and manifested Himself in the town of Nadiya.

(4)

koi gayata hai radha-kysna nam
koi gayata hai hari-guna gan

mangala-tana mrdanga rasala
bajata hai koi rangana men

koi—someone; gayata hai—is singing; radha-krsna nam—the names of Radha and Krsna; koi—someone;
gayata hai—is singing; hari-guna gan—Lord Hari’s qualities; mangala-tana—the auspicious sounds;
mrdanga—mrdanga drums; rasala—relishable; bajata hai—is playing; koi—someone; rarigana meri—in that
spectacular performance.

Translation

Someone in that kirtan sings the names of Radha and Krsna, someone else sings songs of Lord Hari’s
transcendental qualities, while others play the auspicious rhythms of the sweet and relishable mrdanga
drums. All this takes place in that spectacular performance.

sundara-bala saci-dulala
ndcata Sri-hari-kirtana men

sundara-bala—gorgeous boy; saci-dulala—the darling child of Mother Sact; nacata—is dancing; §ri-hari-
kirtana men—in the kirtana of chanting Lord Hari’s names.

Translation

This gorgeous boy is the darling child of mother Saci, dancing in the Kirtan of chanting Lord Hari’s names.
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Sri Radhika-stava
(from Stava-mala by Srila Riapa Gosvami)
(refrain)

radhe jaya jaya madhava-dayite
gokula-taruni-mandala-mahite

Translation

(refrain) O Radha! O beloved of Madhava! O You who are worshiped by all the young girls of Gokula! All
glories unto You! All glories unto You!

(1)

damodara-rati-vardhana-vese
hari-niskuta-vrnda-vipinese

(2)

vrsabhaniidadhi-nava-sasi-lekhe
lalita-sakhi guna-ramita-visakhe

(3)

karunam kuru mayi karuna-bharite
sanaka-sandatana-varnita-carite

Translation

(1-3) 0 You who dress Yourself in such a way as to increase Lord Damodara’s love and attachment for You!
O Queen of Vrndavana, which is the pleasure grove of Lord Hari! O new moon who has arisen from the
ocean of King Vrsabhanu! O friend of Lalita! O You who make Visakha loyal to You due to Your wonderful
qualities of friendliness, kindness, and faithfulness to Krsna! O You who are filled with compassion! O You
whose divine characteristics are described by the great sages Sanaka and Sanatana! O Radha, please be

merciful to me!
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Sri Jagannathastakam
(Uttered by Sri Caitanya Mahaprabhu)

(1)

kadacit kalindi-tata-vipina-sangitaka-ravo
mudabhiri-nari-vadana-kamalasvada-madhupah
rama-sambhu-brahmamara-pati-ganesarcita-pado
jagannathah svami nayana-patha-gami bhavatu me

kadacit—sometimes; kalindi-tata—the banks of the Yamuna river; vipina—the groves; sangitaka-ravah—
who makes the sounds of music and singing; muda—with delight; abhiri-nari—cowherd damsels; vadana-
kamala—TIotus-like faces; asvada—tasting; madhupah—a bumblebee; rama—Laksmy; sambhu—Siva;
brahma—Brahma; amara-pati—Indra, Lord of the immortals; ganesa—Ganesa; arcita-padah—whose lotus
feet are worshipped; jagannathah svami—Lord Jagannatha; nayana-patha—the path of the eyes; gami—He
who travels; bhavatu—may it be; me—my.

Translation

Lord Jagannatha sometimes makes the melodious sounds of playing music and singing throughout the groves
on the banks of the Kalindi river. He is like a bumblebee experiencing great delight while tasting the nectar
of the lotus-like faces of the cowherd damsels. His lotus feet are worshipped by great personalities such as
Laksmi, Siva, Brahma, Indra and Ganesa. May that Lord of the Universe kindly become visible unto me.

(2)

bhuje savye venum Sirasi Sikhi-piccham kati-tate
dukitlam netrante sahacari-kataksam vidadhate
sada srimad-vrndavana-vasati-lila-paricayo
jagannathah svami nayana-patha-gami bhavatu me

bhuje savye—in His left hand; venum—a flute; sirasi—upon His head; sikhi-piccham—a peacock feather;
kati-tate—around His hips; dukiilam—fine silken cloth; netra-ante—from the corners of His eyes;
sahacari—upon His loving companions; katdksam—sidelong glances; vidadhate—casts; sada—perpetually;
srimat-vrndavana-vasati—living in Sri Vrndavana; lila paricayah—fond of the pastimes; jagannathah
svami—Lord Jagannatha; nayana-patha—the path of the eyes; gami—He who travels; bhavatu—may it be;
me—my.

Translation

In His left hand He holds a flute, upon His head is a peacock feather, and around His hips is a fine silken
cloth. From the corners of His eyes, He casts sidelong glances upon His loving companions. He is most fond
of the pastimes He conducts while living in Sri Vrndavana. May that Lord of the Universe kindly become
visible unto me.

(3)

mahambhodes tire kanaka-rucire nila-Sikhare
vasan prasadantah sahaja-balabhadrena balina
subhadra-madhya-sthah sakala-sura-sevavasara-do
jagannathah svami nayana-patha-gami bhavatu me
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maha-ambhodeh tire—on the shore of the great ocean; kanaka-rucire—in that which glows with golden
effulgence; nila-sikhare—topped by a spire of blue sapphire; vasan—resides; prasada antah—in a large
palace; sahaja-balabhadrena—along with His brother Balabhadra; balina—with the powerful one;
subhadra-madhya-sthah—His sister Subhadra in between; sakala-sura—all godly souls; seva-avasara—
opportunities to render devotional services; dah—the bestower; jagannathah svami—Lord Jagannatha;
nayana-patha—the path of the eyes; gami—He who travels; bhavatu—may it be; me—my.

Translation

On the shore of the great ocean is a large palace that glows with the effulgence of solid gold, and is topped by
a towering temple spire that appears to be a blue sapphire mountain. Residing therein along with His mighty
brother Balabhadra, and in between Them His sister Subhadra, Lord Jagannatha bestows opportunities for
all godly souls to render various devotional services. May that Lord of the Universe kindly become visible
unto me.

(4)

krpa-paravarah sajala-jalada-sreni-ruciro
ramd-vani-ramah sphurad-amala-pankeruha-mukhah
surendrair aradhyah sruti-gana-sikha-gita-carito
jagannathah svami nayana-patha-gami bhavatu me

krpa-paravarah—an ocean of mercy; sa-jala-jalada—rainclouds full of water; Sreni—a row; rucirah—
beautiful complexion; rama-vani-ramah—pleased by hearing the words of goddess Laksmi; sphurat—fully-
blown; amala—spotless; parikeruha-mukhah—Ilotus face; surendraih—by the best of sages; aradhyah—who
is worshiped; sruti-gana-sikha—Dby the topmost personified Upanisads; gita-caritah—whose activities are
glorified in song; jagannathah svami—Lord Jagannatha; nayana-patha—the path of the eyes; gami—He
who travels; bhavatu—may it be; me—my.

Translation

He is a fathomless ocean of causeless mercy, and His beautiful complexion is like a cluster of blackish
rainclouds. He derives great pleasure by hearing the words of affectionate chastisement from His beloved
goddess Laksmi. His face is like a fully-blown spotless lotus flower. He is me.worshipped by the best of
demigods and sages, and His character and activities are glorified in song by the topmost personified
Upanisads. May that Lord of the Universe kindly become visible unto

(5)

ratharidho gacchan pathi milita-bhiideva-patalaih
stuti-pradurbhavam prati-padam upakarnya sadayah
daya-sindhur bandhuh sakala-jagatam sindhu-sutaya
jagannathah svami nayana-patha-gami bhavatu me

ratha-aridhah—having mounted His cart; gacchan—parading along; pathi—by the road; milita—
assembled; bhii-deva—gods on earth (the brahmanas); patalaih—by the multitudes; stuti-pradurbhavam—
presentation of prayers; prati-padam—at every step; upakarnya—hearing; sadayah—favorably disposed;
daya-sindhuh—an ocean of mercy; bandhuh sakala-jagatam—the friend of all the worlds; sindhu-sutaya—
along with Laksmi, who was born from the ocean of nectar; jagannathah svami—Lord Jagannatha; nayana-
patha—the path of the eyes; gami—He who travels; bhavatu—may it be; me—my.
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Translation

As the Lord mounts His Ratha-yatra cart and parades along the road, there is a constant accompaniment of
loud prayers and songs chanted by large assemblies of saintly brahmanas. Hearing their hymns, Lord
Jagannatha is favorably disposed toward them. He is an ocean of mercy, and is the true friend of all the
worlds. May that Lord of the Universe, along with His consort Laksmi, who was born from the ocean of
nectar, kindly become visible unto me.

(6)

param-brahmapidah kuvalaya-dalotphulla-nayano
nivasi niladrau nihita-carano ‘nanta-sirasi
rasanandi radha-sarasa-vapur alingana-sukho
jagannathah svami nayana-patha-gami bhavatu me

para-brahma—the supreme spiritual reality; apidah—the crown; kuvalaya-dala—petals of a blue lotus;
utphulla—full-blown; nayanah—whose eyes; nivasi—who resides; nila-adrau—in the Nilacala temple that
resembles a sapphire hill; nihita-caranah—whose lotus feet are placed; ananta-sirasi—upon the heads of
Lord Anantadeva; rasa-anandi—overwhelmed by the flow of loving mellows; radha-sarasa-vapuh—the
luscious body of Sri Radha; alingana-sukhah—who becomes happy by embracing; jagannathah svami—Lord
Jagannatha; nayana-patha—the path of the eyes; gami—He who travels; bhavatu—may it be; me—my.

Translation

He is the ornament adorning the head of para-brahma (the supreme spiritual reality). His eyes are like the
blossomed petals of a blue lotus flower, and He resides in the Nilacala temple that resembles a sapphire hill.
His lotus feet are placed upon the heads of Lord Anantadeva. He is overwhelmed by the flow of
transcendental loving mellows, and He becomes happy only by embracing the luscious divine form of Srimati
Radharani. May that Lord of the Universe kindly become visible unto me.

(7)

na vai yace rajyam na ca kanaka-manikya-vibhavam
na yace ‘ham ramyam sakala-jana-kamyam vara-vadhiim
sada kale kale pramatha-patina gita-carito
jagannathah svami nayana-patha-gami bhavatu me

na vai—certainly not; yace—I pray; rajyam—for a kingdom; na ca—or not; kanaka-manikya-vibhavam—
gold, rubies, and wealth; na yace—I do not ask; aham—I; ramyam—beautiful; sakala-jana-kamyam—
desired by all men; vara-vadhitm—an excellent wife; sada—always; kale kale—from age to age; pramatha-
patinda—by Lord Siva, the Lord of the violent goblins; gita-caritoh—whose glories are sung; jagannathah
svami—Lord Jagannatha; nayana-patha—the path of the eyes; gami—He who travels; bhavatu—may it be;
me—my.

Translation

I certainly do not pray for a kingdom, nor for gold, rubies, and wealth. I do not ask for an excellent and
beautiful wife, which is a possession desired by all ordinary men. I simply pray for that Lord of the
Universe, whose glories are sung by Lord Siva from age to age, to kindly become visible unto me.
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(8)

hara tvar samsaram drutataram asaram sura-pate
hara tvam papanam vitatim aparam yadava-pate
aho dine ‘nathe nihita-carano niscitam idam
jagannathah svami nayana-patha-gami bhavatu me

hara—please remove; tvtam—You; samsaram—material existence; drutataram—quickly; asaram—useless;
sura-pate—QO Lord of the demigods!; hara—please remove; tvtam—You; papanam—sinful reactions;
vitatim—the accumulation; aparam—boundless; yadava-pate—QO Lord of the Yadus!; aho—Q!; dine—those
who feel themselves humble; anathe—the helpless; nihita-caranah—whose feet are bestowed; niscitam—it
is certain; idam—this; jagannathah svami—Lord Jagannatha; nayana-patha—the path of the eyes; gami—
He who travels; bhavatu—may it be; me—my.

Translation

O Lord of the demigods! Please quickly take away this useless material existence that I am undergoing. O
Lord of the Yadus! Please destroy the boundless accumulation of my sinful reactions. Aho! It is certain that
Lord Jagannatha bestows His lotus feet upon those who feel themselves humbled and helpless. May that
Lord of the Universe kindly become visible unto me.

(9)

jagannathastakam punyarn
yah pathet prayatah sucih
sarva-papa-visuddhatma
visnu-lokam sa gacchati

jagannatha-astakam—eight verses glorifying Lord Jagannatha; punyam—auspicious; yah pathet—whoever
recites; prayatah—pure; Sucih—clean; sarva-papa—of all sins; visuddha-atma—purified soul; vispu-lokam—
to Lord Visnu’s abode; sah—he; gacchati—goes.

Translation

The soul of that self-retrained and virtuous person who recites these eight verses glorifying Lord Jagannatha
becomes cleansed of all sins, and duly proceeds to Lord Vishnu’s abode.
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Jaya Madhava Madana Murari

(Traditional Hindi Song)
(refrain)

jaya madhava madana murari radhe-$yama $yama-syama
jaya kesava kali-mala-hari radhe-syama syama-syama

jaya—all glories!; madhava—the husband of the goddess of fortune; madana—the transcendental Cupid;
murari—the killer of the demon Mura; radhe-syama—the divine couple Radha and Syama; syama-syama—
the youthful maiden and the dark boy; jaya—all glories!; kesava—He of fine hair; kali-mala-hari—who
removes the miseries of the age of Kali; radhe-§yama $yama-syama.

Translation

Glories to the husband of the goddess of fortune, who is the transcendental Cupid and the enemy of the
demon Mura. Glories to the divine couple Radhe-Syama, also known as Syama-Syama! Glories to Lord
Kesava, who has fine hair, who removes the miseries of the age of Kali—Radhe-Syama, Syama-Syama!

(1)
sundara kundala naina visala, gale sohe vaijanti-mala
va chavi ki balihari radhe-syama syama-syama
sundara—beautiful; kundala—earrings; naina—eyes; visala—wide; gale—around His neck; sohe—shines;
vaijanti-mala—rvictory-garland; ya—which; chavi—aura; ki—of; balihari—excellent.
Translation

O Krsna, You wear beautiful earrings, and You have lovely widened eyes. Around Your neck hangs the
splendrous vaijanti flower garland. Your complexion is most excellent—Radhe-Syama, Syama-Syama!

(2)

kabahin luta luta dadhi khayo, kabahiin madhu-vana rasa racayo
ndcata vipina-vihari radhe-$yama $yama-syama

kabahiin—sometimes; luta luta—sneaks and steals; dadhi—yogurt; khayo—He eats; kabahiiri—sometimes;
madhu-vana—the forest of Madhuvana; rasa—the rasa-dance; racayo—designs; nacata—He dances;
vipina-vihari—who sports in the woods.

Translation

Sometimes You secretly plunder yogurt and eat it, and sometimes You design a rasa-dance performance with
the young gopis in the forest of Madhuvana. There dances Vipina-Vihari, You who love to sport in the
forest—Radhe-Syama, Syama-Syama!



Vaispava Songs 77

(3)

gvala-bala sanga dhenu carai, vana-vana brahmata phire yadu-rai
kandhe kamara kari radhe-syama syama-syama

gvala-bala—cowherd boys; sanga—along with; dhenu cardai—tends the cows; vana-vana—from forest to
forest; brahmata phire—wanders around; yadu-rai—the Lord of Yadu; kandhe—on the shoulder; kamara
kari—carrying blankets.

Translation

You herd the cows in the company of the cowherd boys. You, the monarch of the Yadu dynasty, thus
wander from forest to forest, carrying a blanket draped over Your shoulder—Radhe-Syama, Syama-Syama!

(4)

curd curd nava-nita jo khayo, vraja-vanitana pai nama dharayo
makhana-cora murari radhe-Syama syama-syama

cura cura—sneaking and stealing; nava-nita—fresh butter; jo khayo—who eats; vraja-vanitana—the
women of Vraja; pai—catching; nama dharayo—fixing the name; makhana-cora—the butter-thief;
murdari—the enemy of Mura.

Translation

Because You, O Murari, repeatedly steal fresh butter from the homes of the women of Vraja and secretly eat
it, they have named You ‘Makhan-Chor’ (the butter thief)—Radhe-Syama, Syama-Syama!

(5)

eka-dina mana indra ko maryo, nakha upara govardhana dharyo
nama padayo giridhari radhe-syama syama-syama

eka-dina—one day; mana—puffed up; indra—Lord Indra; ko—to; marayo—chastised; nakha upara—upon
the fingernail; govardhana—Govardhana Hill; dharayo—held; nama padayo—earning the name;
giridhari—Ilifter of the mountain.

Translation

One day You curbed the pride of Indra by lifting the great mountain Govardhana upon the tip of Your
fingernail, thus winning for Yourself the name Giridhari—Radhe-Syama, Syama-Syama!

(6)

duryodhana ko bhoga na khayo, ritkho saga vidura ghara khayo
aise prema pujari radhe-Syama Syama-syama

duryodhana ko—to Duryodhana; bhoga—the food; na khayo—not eating; ritkho saga—coarse greens;
vidura—offered by Vidura; ghara—in the home; khayo—ate; aise—thus; prema pujari—worshipped by
love.
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Translation

You did not accept the sumptuous feast of the wicked Duryodhana, but took the coarse food offered by Your
devotee Vidura. Therefore You are worshipped by love and not by mere rituals—Radhe-Syama, Syama-
Syama!

(7)

karuna kara draupadi pukari, pata lipata gaye vana-vari
nirakha rahe nara nari radhe-syama syama-syama

karuna kara—showing mercy; draupadi—Draupadi; pukari—spreading; pata—cloth; lipata gaye—was
covered; vana-vari—the monarch of the forest; nirakha rahe—stood watching; nara nari—men and
women.

Translation

To bestow mercy upon Draupadi, You, the Lord of the forest, supplied unlimited cloth to protect her from
shame, while the assembly of men and women looked on—Radhe-Syama, Syama-Syama!

(8)

bhakta-bhakta saba tumane tare, bina bhakti hama thade dvare
lijo khabara hamari radhe-syama syama-syama

bhakta-bhakta—the individual devotees; saba—all; tumane—by You; tare—deliver; bina—without;
bhakti—devotion; hama—we; thade—standing; dvare—by the door; lijo—receive; khabara—news;
hamari—ours.

Translation

You deliver each of Your devotees in unique ways. Alas, we who are bereft of devotion are standing here
outside Your door. Please favorably receive the news of our presence—Radhe-Syama, Syama-Syama!

)

arjuna ke ratha hankana hare, gita ke upadesa tumhare
cakra-sudarsana-dhari radhe-syama syama-syama

arjuna ke—Arjuna’s; ratha—chariot; hankana—war-cry; hare—defeated; gita ke—of the Bhagavad-Gita;
upadesa—instruction; tumhare—Yours; cakra-sudarsana-dhari—the holder of the Sudarsana discus.
Translation

You were the driver of Arjuna’s chariot, and on the battlefield You gave Arjuna the instructions of the
Bhagavad-Gita. During the fight You exhibited Your form as the wielder of the discus Sudarsana—Radhe-
Syama, Syama-Syama!
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Madhurastaka

(by Sri Vallabhacarya)
(1

adharam madhuram vadanam madhuram

nayanam madhuram hasitarh madhuram

hrdayam madhuram gamanam madhurarm
madhuradhi-pater akhilarh madhuram

adharam—Iips; madhuram—sweet; vadanam—face; madhuram—sweet; nayanam—eyes; madhuram—
sweet; hasitam—smile; madhuram—sweet; hrdayam—heart; madhuram—sweet; gamanam—gait;
madhuram—sweet; madhura-adhi-pateh—of the Emperor of sweetness; akhilam—all; madhuram—sweet.

Translation

His lips are sweet, His face is sweet His eyes are sweet, His smile is sweet, His heart is sweet, His gait is
sweet—Everything is sweet about the Emperor of Sweetness!

(2)

vacanar madhuram caritarh madhuram
vasanam madhuram valitarn madhuram
calitarh madhuram bhramitarn madhuram
madhuradhi-pater akhilarh madhuram

vacanam—speech; madhuram—sweet; caritam—character; madhuram—sweet; vasanam—clothing;
madhuram—sweet; valitam—Dbelly-folds; madhuram—sweet; calitam—wandering; madhuram—sweet;
bhramitam—wandering; madhuram—sweet; madhura-adhi-pateh—of the Emperor of sweetness; akhilam—
all; madhuram—sweet.

Translation

His words are sweet, His character is sweet, His dress is sweet, His belly-folds are sweet, His movements
are sweet, His wandering is sweet—Everything is sweet about the Emperor of Sweetness!

(3)

venur madhuro renur madhurah

panir madhurah padau madhurau
nrtyarh madhuram sakhyam madhuram
madhuradhi-pater akhilarh madhuram

venuh—flute; madhurah—sweet; renuh—dust; madhura—sweet; paih—hands; madhura—sweet; padau—
feet; madhurau—sweet (pair); ntyam—dancing; madhuram—sweet; sakhyam—friendship; madhuram—
sweet; madhura-adhi-pateh—of the Emperor of sweetness; akhilam—all; madhuram—sweet.

Translation

His flute is sweet, His foot-dust is sweet, His hands are sweet, His feet are sweet, His dancing is sweet, His
friendship is sweet—Everything is sweet about the Emperor of Sweetness!
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(4)

gitamh madhuram pitarh madhuram
bhuktam madhuram suptam madhuram
risparh madhuram tilakam madhuram
madhuradhi-pater akhilarh madhuram

gitam—singing; madhuram—sweet; pitam—yellow cloth; madhuram—sweet; bhuktam—eating;
madhuram—sweet; suptam—sleeping; madhuram—sweet; ripam—beauty; madhuram—sweet; tilakam—
forehead marking; madhuram—sweet; madhura-adhi-pateh—of the Emperor of sweetness; akhilam—all;
madhuram—sweet.

Translation

His singing is sweet, His yellow cloth is sweet, His eating is sweet, His sleeping is sweet, His beauty is
sweet, His tilaka is sweet—Everything is sweet about the Emperor of Sweetness!

(5)

karanam madhuram taranam madhuram

haranam madhuram ramanam madhuram

vamitarn madhuram Samitarn madhuram
madhuradhi-pater akhilarh madhuram

karanam—deeds; madhuram—sweet; taranam—deliverance; madhuram—sweet; haranam—stealing;
madhuram—sweet; ramanam—Ilove-making; madhuram—sweet; vamitam—offering oblations;
madhuram—sweet; Samitam—tranquility; madhuram—sweet; madhura-adhi-pateh—of the Emperor of
sweetness; akhilam—all; madhuram—sweet.

Translation

His deeds are sweet, His liberating is sweet, His stealing is sweet, His love-sports are sweet, His oblations
are sweet, His tranquility is sweet—Everything is sweet about the Emperor of Sweetness!

(6)

guiija madhura mala madhura
yamund madhura vici madhura
salilarh madhuram kamalam madhuram
madhuradhi-pater akhilarh madhuram

guiija—berry necklace; madhura—sweet; mala—garland; madhura—sweet; yamuna—the river; madhura—
sweet; vici—ripples; madhura—sweet; salilam—water; madhuram—sweet; kamalam—Iotuses; madhuram—
sweet; madhura-adhi-pateh—of the Emperor of sweetness; akhilam—all; madhuram—sweet.

Translation

His guija-berry necklace is sweet, His flower garland is sweet, His Yamuna river is sweet, His ripples are
sweet, His water is sweet, His lotuses are sweet—Everything is sweet about the Emperor of Sweetness!
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(7)

gopi madhura lila madhura
yuktam madhuram bhuktam madhuram
hrstarh madhuram Sistarh madhuram
madhuradhi-pater akhilarh madhuram

gopi—cowherd girls; madhura—sweet; lilai—pastimes; madhura—sweet; yuktam—union; madhuram—
sweet; bhuktam—food; madhuram—sweet; hystam—delight; madhuram—sweet; Sistam—courtesy;
madhuram—sweet; madhura-adhi-pateh—of the Emperor of sweetness; akhilam—all; madhuram—sweet.

(8)

gopa madhura gavo madhura
yastir madhura srstir madhura
dalitarh madhuram phalitarh madhuram
madhuradhi-pater akhilarh madhuram

gopah—cowherd boyfriends; madhura—sweet; gavah—cows; madhura—sweet; yaih—staff; madhura—
sweet; srstih—creation; madhura—sweet; dalitam—trampling; madhuram—sweet; phalitam—fruitfulness;
madhuram—sweet; madhura-adhi-pateh—of the Emperor of sweetness; akhilam—all; madhuram—sweet.

Translation

His gopas are sweet, His cows are sweet, His staff is sweet, His creation is sweet, His trampling is sweet,
His fruitfulness is sweet—Everything is sweet about the Emperor of Sweetness!





